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manner and with what aim this apotheosis affected the mind of those who flattered the Prince in their own interest.
The   painters   and   sculptors,   most   artful   of courtiers in their calling, had already represented the King, now with the attributes of Apollo, now in the costume of the god Mars, of Jupiter Tonans, Neptune,  lord of the waves;   now with the formidable   and   vigorous   appearance   of   the   great Hercules, who strangled serpents even in his cradle. His Majesty saw all these ingenious allegories, examined  them without vanity, with no enthusiasm,  and  seemed   to regard  them as accessories inherent to the composition, as conventional ornaments, the good and current small change of art. The adulations  of Racine, in his Berenice, having all a foundation of truth, pleased him, but chiefly for the grace of the poetry;   and he sometimes recited them when he wished to recall and quote some fine verse.
The praises of Boileau, although well versified, had not, however, the fortune to please him. He found those verses too methodical for poetry; and the poet, moreover, seemed to him somewhat